Film Studies

Tutor: Dr Eric Egan (BSc, MA, PhD)

Course Description:

This course sets out to examine the changes and developments that have occurred in American Cinema since the 1960s. From B movies to blockbusters, Taxi Driver to Top Gun, Spielberg to Soderbergh, the course will critically engage with the main themes, different forms and styles of filmmaking, and the work of major directors in presenting a detailed picture of a diverse, complex and highly influential body of cinema.

Courses Outcomes:

On completion of the course participants

· Should be familiar with the main theoretical debates and issues concerning the development of contemporary American cinema. 

·  Should be able to analyse and comment critically on a variety of films using the language of film theory.

· Should be able to locate American film within broader social, cultural and historical contexts.

Course Outline/Syllabus:

Week 1 Silent Cinema.

Week 2 Classical Hollywood Cinema

Week 3 European Art Cinema

Week 4 Genre – Film Noir

Week 5  New Hollywood Cinema – the rise of the movie brats.

Week 6  Dumb movies for dumb people? – the blockbuster phenomenon.

Week 7  Independent cinema..

Week 8  Hollywood and the Vietnam War.
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